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36.
In the fifth centuryB.C.E., the Greek philosopher Protagoras pronounced, “Mathe

measure of all things.” In other words, we feelitted to ask the world, “What good are

you?”

(A) Abilities said to “make us humar* empathy, commatian, grief, toolmaking, and so on
— all exist to varying degrees among other mindsisgahe world with us. Animals with
backbones (fishes, amphibians, reptiles, birds, madimals) all share the same basic
skeleton, organs, nervous systems, hormones, dnavioes.

(B) We assume that we are the world’s standard, thttiags should be compared to us. Such
an assumption makes us overlook a lot.

(C) Just as different models of automobiles each hawngine, drive train, four wheels, doors,
and seats, we differ mainly in terms of our outsidetours and a few internal tweaks. But

like naive car buyers, most people see only animealéed exteriors.

*contour:2% 2/H **tweak: 2 JHxE

@ (A)-(C)-(B) @ (B)-(A)-(C) ® (B)-(C)-(A)
@ (C)-(A)-(B) ® (C)-(B)-(A)



37.

It can be difficult to decide the place of fine art, such as oil paintings, watercolours,

sketches or sculptures, in an archival institution.

(A) The best archival decisions about art do not focus on territoriality (this object
belongs in my institution even though I do not have the resources to care for it) or
on questions of monetary value or prestige (this object raises the cultural standing
of my institution). The best decisions focus on what evidential value exists and
what is best for the item.

(B) But art can also carry aesthetic value, which elevates the job of evaluation into
another realm. Aesthetic value and the notion of artistic beauty are important
considerations, but they are not what motivates archival preservation in the first
instance.

(C) Art can serve as documentary evidence, especially when the items were produced
before photography became common. Sketches of soldiers on a battlefield,
paintings of English country villages or portraits of Dutch townspeople can provide

the only visual evidence of a long-ago place, person or time.

+archival: 7| S(E&2) 9| ++prestige: F, 9

*xkrealm: Y

@ (A)-(O)-(B) @ (B)-(A)-(O) ® (B)-(C)-(A)
@ (C)-(A)-(B) ® (O)-(B)-(A)
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the fifth the Greek
philosopher Protagoras pronounced, “Man

In century B.C.E,
the measure of all things.” In other words

we feel entitled to ask the world, “What
good are you?”

(A) Abilites said to “make us human™—
empathy, communication,

grief, toolmaking

and so on— all exist to varying degree
among other minds sharing the world with us
Animals with backbones (fishes, amphibian
reptiles, birds, and mammals) all share th
same basic skeleton, organs, nervous syste
hormones, and behaviors.

(B) We assume that we are the world
standard, that all things should be compars
to us. Such an assumption makes us overlo
a lot.

(C) Just as different models of automobile
each have an engine, drive train, four whee
doors, and seats, we differ mainly in terms
outside contours and a few interng
But

people see only animals’ varied exteriors.
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It can be difficult to decide the place of fine
art, such as oil paintings, watercolours,
sketches or sculptures, in an archival
institution.

(A) The best archival decisions about art do
not focus on territoriality (this object belongs
in my institution even though | do not have
the resources to care for it) or on questions

of monetary value or

—

prestige (this objeg
raises the cultural standing of my institution).

The best decisions focus on what evidentia
value exists and what is best for the item.
(B) But art can also carry aesthetic value,
which elevates the job of evaluation into
another realm. Aesthetic value and the notig
of artistic beauty are important considerations,
but they are not what motivates archival
preservation in the first instance.
(C) Art can serve as documentary evidence,
the

especially when items were produced
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36.

Studies  of
health problems show that the majority

people struggling with major

(o)

respondents report they derived benefits from

their adversity. Stressful events sometimes
force people to develop new skills,
reevaluate priorities, learn new insights, and

acquire new strengths.

(A) High levels of adversity predicted paoor

mental health, as expected, but people [wh
had faced
were healthier than those who experie
that

amounts of stress can foster resilience

intermediate levels of adversit

ce

little adversity, suggesting mode
follow-up study found a similar link betwegn
the d

subjects’ responses to laboratory stressors,.

amount of lifetime adversity

(B) Intermediate levels of adversity were

predictive of the greatest resilience. Thus
having to deal with a moderate amount| o
stress may build resilience in the face| g
future stress.

(C) In other words, the adaptation proges

initiated by stress can lead to persond
changes for the better. One study thd
measured participants’ exposure tq

thirty-seven major negative events foung

curvilinear relationship  between lifetime

adversity and mental health.

*resilience: &/ 58
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37.

The fruit ripening process brings about [the
softening of cell walls, sweetening and |the
production of chemicals that give colour and
flavour. The process is induced by fhe
production of a plant hormone called
ethylene.

(A) If ripening could be slowed down py

th
fruit
pe

n
the

interfering with ethylene production or w|
the processes that respond to ethylene,
could be left on the plant until it was r
be
arrived at

of flavour but would still
it

and full
good condition when

supermarket shelf.

(B) In some countries they are then sprgyed
with ethylene before sale to the consumer to
Dre
ed
Biotechnologis

the

induce ripening. However, fruit picked bef
it is ripe has less flavour than fruit pick
the
therefore saw an opportunity in delaying

from

—+

ripe plant. S

ripening and softening process in fruit.

(C) The problem for growers and retailers
that
rapidly by deterioration and decay and

te
the
and

ripening is followed sometimes qu

product becomes worthless. Tomatoes

other fruits are, therefore, usually picked pnd

transported when they are unripe.

*deterioration: &2 2| )A{5t
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36.

Movies may be said to support the dominan

37.

Traditionally, Kuhn claims, the primary gd
of historians of science was ‘to clarify &

al
nd

culture and to serve as a means for| its |deepen an understanding ofontemporary
reproduction over time. scientific methods or concepts by displaying
their evolution’.
(A) The bad guys are usually punished; |the
romantic couple almost always find each [(A) Some discoveries seem to enftail
other despite the obstacles and difficulties |numerous phases and discoverers, nong of
they encounter on the path to true love; |[and |which can be identified as definitiye.
the way we wish the world to be is how,|in |Furthermore, the evaluation of ppast
the movies, it more often than not winds|up |discoveries and discoverers according| to
being. No doubt it is this utopian aspect| of |present-day standards does not allow ug to
movies that accounts for why we enjoy them |see how significant they may have been in
so much. their own day.
(B) The simple answer to this question| is [(B) This entailed relating the progressive
that movies do more than present two-Qour |accumulation of breakthroughs and
civics lessons or editorials on respongble |discoveries. Only that which survived [in
behavior. They also tell stories that, in |the [some form in the present was considered
end, we find satisfying. relevant. In the mid-1950s, however,| a
(C) But one may ask why audiences wqulg |number of faults in this view of history
find such movies enjoyable if all they do|ig [Pecame apparent. Closer analysis of scientific
give cultural directives and prescriptions [for |discoveries, for instance, led historians to (ask
proper living. Most of us would likely grow | |whether the dates of discoveries and their
tired of such didactic movies and wopld [discoverers can be identified precisely.
probably come to see them as propaganda,|(C) Nor does the traditional view recogrjise
similar to the cultural artwork that was| |the role that non-intellectual factors,
common in the Soviet Union and other |especially institutional and socio-economic
autocratic societies. ones, play in scientific developments. Most
* didactic: &4l * gytocratic: SA{A Q! importantly, however, the traditional historfan
of science seems blind to the fact that|the
D@ - (C) - B @B — (A - (O concepts, questions and standards that |they
@®B) - (C)- (AD (C)— (A — (B) use to frame the past are themselves subject

®©0-0B-M®O

to historical change. @ ]
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36.

A sovereign state is usually defined as
whose citizens are free to determine t
own affairs without
agency beyond its territorial borders.

interference from any

on
he

37.

Because a main goal of science is
discover lawful relationships, science assu

that what is being investigated is lawful.

to
mes

-or

example, the chemist assumes that chemical

reactions are lawful, and the physi

assumes that the physical world is lawful.

Cist

(A) No citizen could be a full member
the community so long as she was tied
with t
to break— t
problem of Antigone in Sophocles’ trage

ancestral traditions which

community might wish
Sovereignty and citizenship thus require
only borders in space, but also borders
time.
(B)

freedom from the past at least as much

Sovereignty and citizenship

requi

of

as

freedom from contemporary powers. No
could be sovereign if its inhabitants lac

the ability to change a course of actio

adopted by their forefathers in the past,

even one to which they once committed

themselves.

(C) But freedom in space (and limits on
territorial extent) is merely one characteri

of sovereignty. Freedom in time (and linpitg

on its temporal extent) is equally import
and probably more fundamental.§3 ]

** territorial: G E£2)

ed

(0

its
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ant

* sovereign: =Y
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(A) The determinist, assumes
everything that occurs is a function of
if th

could

then,

finite number of causes and that,
causes were known, an event
predicted with complete accuracy. Howe
is

knowing all causes of an event

necessary; the determinist simply assu
that they exist and that as more causes
known, predictions become more accurate
that what is be

studied can be understood in terms of cd

(B) The assumption

laws is called determinism. Richard Tay

defined determinism as the philosoph

hat

ese
be
er,
not
mes
are

ng
usal

or
cal

doctrine that “states that for everything that

ever happens there are conditions such
given them, nothing else could happen.”
(C) For
agree that the weather is a function o

example, almost everyone wo
finite number of variables such as sunsf
high-altitude
pressure; yet weather forecasts are al

jet streams, and baroms

that,

uld
f a
ots,
tric
vays

probabilistic because many of these variables

change constantly, and others are sin

unknown.
* altitude: L= (=

** harometric: 7|42
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36.

Notation was more than a practical met

for preserving an expanding repertoire

music.

(A) Written notes freeze the music rat
than allowing it to develop in the hands
individuals, and it discourages improvisati

performance lacks the depth of nuance
is part of aural tradition. Before notat

arrived, in all history music was large

carried on as an aural tradition.
(B) It changed the nature of the art its
To write something down means that pe
far away in space and time can re-creat
At the same time, there are downsides.

(C) Most world music is still basically aur
including sophisticated musical traditions s
as Indian and Balinese. Most jazz music
can read music but often don't bother,

their
improvisation. Many modern pop musicia

art is much involved

one example being Paul McCartney, ¢

read music at all.

* improvisation: & @3 * aural: Y242

Partly because of notation, modern classi
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37.

Marshall McLuhan, among others, noted that
clothes are people’s extended skin, wheels
extended feet, camera and telescppes
extended eyes. Our technological creations
are great extrapolations of the bodies [that
our genes build.

(A) The blueprints for our shells spring from

our minds, which may spontaneously create

something none of our ancestors ever
If
extension of humans, it is not an exten

or even imagined. technology is
of our genes but of our minds. Technol

is therefore the extended body for ideas.

(B) In this way, we can think of technolo
as our extended body. During the indus
age it was easy to see the world this V
Steam-powered shovels, locomoti
the

engineers were a fabulous exoskeleton

television, and levers and gears

turned man into superman.

analogy: The extended costume of anima
the result of their genes. They inherit
basic blueprints of what they make. Hum
don't. [3&]

* extrapolation: 3% (E1
** axoskeleton: 2| 24 ** flaw: 2
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an
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(C) A closer look reveals the flaw in this
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36.

Studies  of
health problems show that the majority

people struggling with ma

events someti
ski
reevaluate priorities, learn new insights,

their
force

adversity. Stressful

people to develop new

acquire new strengths.

respondents report they derived benefits from

or
of

mes
Is,
an

(A) High levels of adversity predicted pq
mental health, as expected, but people
had faced
were healthier than those who experie

intermediate levels of adver

orl
W
Sit
ce

that mode

amounts of stress can foster resilience

little adversity, suggesting

the amount of lifetime adversity

(B) Intermediate
predictive of the greatest resilience. T
having to deal with a moderate amount
stress may build resilience in the face
future stress.

(O In other words, the adaptation prod

thirty-seven major negative events foung

curvilinear relationship  between lifetir

adversity and mental health.

sresilience:; 2| 53

follow-up study found a similar link betwegn

subjects’ responses to laboratory stressors,.

levels of adversity were

initiated by stress can lead to personal
changes for the better. One study
measured participants’ exposure
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37.

The fruit ripening process brings about
softening of cell walls, sweetening and

flavour. The process is induced by
production of a plant hormone cal
ethylene.

ed

(A) If ripening could be slowed down
interfering with ethylene production or w
the processes that respond to ethylene,
could be left on the plant until it was r
be
arrived at

of flavour but would still
it

and full
good condition when

supermarket shelf.
(B) In some countries they are then spr3
with ethylene before sale to the consume
induce ripening. However, fruit picked bef
it is ripe has less flavour than fruit pick
the
therefore saw an opportunity in delaying

ripe  from plant.  Biotechnologis

ripening and softening process in fruit.

(C) The problem for growers and retailers
that
rapidly by deterioration and decay and

ripening

product becomes worthless. Tomatoes
other fruits are, therefore, usually picked

transported when they are unripe.

«deterioration: &2 2| )A|5t
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36.

Movies may be said to support the dominan

culture and to serve as a means for
reproduction over time.

it

(A) The bad guys are usually punished;

romantic couple almost always find each

other despite the obstacles and difficu
they encounter on the path to true love;

the way we wish the world to be is how,| i

the movies, it more often than not winds
being. No doubt it is this utopian aspect
movies that accounts for why we enjoy th
so much.

(B) The simple answer to this question
that movies do more than present two-H
civics lessons or editorials on respons
behavior. They also tell stories that, in
end, we find satisfying.

(C) But one may ask why audiences wd
find such movies enjoyable if all they do
give cultural directives and prescriptions
proper living. Most of us would likely gro
tired of such didactic movies and wo
probably come to see them as propag3
artwork that w

similar to the cultural

common in the Soviet Union and ot

autocratic societies.

th

ti
an

e

ol
ibl
the

W
ild
nd

nef

* didactic: LLEA Q! ** autocratic: 214 Q!

<AL

Fote AHIEQl 23E X[X|StL A|ZHO] X|HOf I}
2t XS WaMSHe =EHo| Agg oiftn Ty
C) gLt Fat7t st= Yo ME7F MEst
T KMot M MES= A®o|2t
of of Jzjst Hat7t EUCY L7l=X[of
Of M7|E # Ut 2l & HEE2 18
oI Fstof &50| LA & Zio|1, Ofote
2 =X ARl =3H,
FED QAR MEoz 2 E ZHO|
{toho B Faluh A 9l
=2 WKO|Lt A
ALY = A A=
L7z O[op7|E %
GoHE ol A
M Qb= HOjS1t
LA =[O,
|M CHoy 2
| 3ol %t

—
-

I
i3

rot
Hob mX g3 2
0
d 2% MO min rot

El

ok oy
242 mn

=
A

r
r

ggﬁ

R

=
rrre o

e

0:
offn
2 o2
i
rot

)

=
o
rir
o
0
[0
B2

>

N
Ho |
I ofm o

d
—_
m]

rot mjo
>

=

I

e
O

= ilo
02 - ru
n
oo
1]

>

rl

WH 2R wxrr AD Lre 2y

rjo *
0
rot
M
10
-

2z
18

LU

I

A| T

M= Sz0|H, &
Z0IM Fzlol 7|5
ot 2AEO| UCk= A o 4= QUL

(C)Q| “if all they do is give cultural directives
and prescriptions for proper living.”0|2t= L
82 FOI 20|M ot &S MEls ot A
O|ct. =3t 0|0] CHSH “one may ask why
audiences would find such movies enjoyable”
1 8¢ “such moviess HIZ FO{Z 2%

—

o

=1
=

oM eiget dgs st= B2AE 7he)7|I22 F
ofTl 2 LCiZ0= (C)7t O|0{XMOfF Sit=AE
oF & oI}
=2 T M=l

O[0fA (C)OAM HMAleH EZ0f CHek EO[ (B)O|
M “The simple answer to this question”2Z
O|{X|HA|, “movies do more than present
two-hour civics lessons or editorials on
responsible behavior. They also tell stories
that, in the end, we find satisfying.”2t2 A3
St eB8z (C) tha0l= (B)7t Ol0X|l= A
o =2|82=z Gt

ORX|Zez (B)Q| Li8at 225t (A
2|7} BHRACID L= 0|of7[2] LH|IH
HE HEOFHAM “this utopian aspect
movies that accounts for why we enjoy them
so much”2td A2 W2|a UC kA O
29| 2HE =M= (C)-(B)-(A)2ts A2 & =+
At



37.

Traditionally, Kuhn claims, the primary gd
of historians of science was ‘to clarify &
deepen an understanding afontemporary
scientific methods or concepts by display
their evolution’.

al
nd

ng

Some discoveries seem to en

(A)
numerous phases and discoverers,
be identified definiti
the evaluation of p

and discoverers according

non

which can as
Furthermore,
discoveries
present-day standards does not allow u
see how significant they may have beer

their own day.

(B) This entailed
of

relating

accumulation breakthroughs g

discoveries. Only that which survived
some form in the present was considé
the mid-1950s,

of faults

relevant. In however,

number in this view of histo

the progresdi

tai

11%

oY

ry

became apparent. Closer analysis of scientif

discoveries, for instance, led historians to

as

whether the dates of discoveries and the

discoverers can be identified precisely.

(C) Nor does the traditional view recogni
the role that non-intellectual facto
especially institutional and socio-econo

ones, play in scientific developments. M
importantly, however, the traditional histor
of science seems blind to the fact that
concepts, questions and standards that

use to frame the past are themselves subj

to historical change. @ ]
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36.

A sovereign state is usually defined as |on

whose citizens are free to determine the
own affairs without interference from any
agency beyond its territorial borders.

(A) No citizen could be a full member |of
the community so long as she was tied t
ancestral  traditions  with  which  the
community might wish to break— the
problem of Antigone in Sophocles’ tragedy
Sovereignty and citizenship thus require |ng
only borders in space, but also borderg i
time.

(B) Sovereignty and citizenship require
freedom from the past at least as much 4

AS

freedom from contemporary powers. No stat
could be sovereign if its inhabitants lackec
the ability to change a course of actio
adopted by their forefathers in the past| g
even one to which they once commiftec
themselves.

(C) But freedom in space (and limits on|its

territorial extent) is merely one characteristic

of sovereignty. Freedom in time (and linpitg
on its temporal extent) is equally importan
and probably more fundamental.§3 ]

* sovereign: =2 ** territorial:  £2
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37. <G A >
Because a main goal of science is| tp M2 F8 SN2 ARY BAS dHols AO|
, . : : 7] W2ol, nret2 AE|n A= A0l YEHO|2tD
discover lawful relationships, science assumes ;iusiry gz Sof sfsixts 3f3t B120| HAIXO|
that what is being investigated is lawful. For 2t1 7Pgsia g2[eAts 28 MA 7 B2No|zt
example, the chemist assumes that chemidal = 7P3eitt. (B) AT=n Gl 0| 2lnr g2
o .| 2EAM osiE = RAcks FEE 2FE0[2t ¢
reactions are lawful, and the physi¢ist r} Richard Taylors ZH22 OF|L} YojLt=s 2
assumes that the physical world is lawful. = o CHehAM 2 =0] FO{X[H 1 o] o A
= gdofd £ gl= J2ie 40| ULt Y= H
SOl ma|at Molsit (A) DM ZBRERE U
(A) The determinist, then, assumes that ojL}= BE Z{2 935t 20| 2I01509| Xr820|1 0|
everything that occurs is a function of| g HOISO| FAAH A= 2] FeoiA o|SE
o ) f,& I:f_l 7|.x-|oH:|- :]_E-l[ﬂ O-|EE-| A|.7-|o| .E:, °_|O|
finite number of causes and that, if these o o= 70| mast ze ofL|m, ZMEXt= X
causes were known, an event could| be QIE0| EXfstn O T2 AQUS0| LHEFE 0f
- - zo o HERjHcta JFEet (C) 02 S0, A2
predicted with complete accuracy. Howeyer, DE ARIO| LA Bl =X ke moo He
knowing all causes of an event is hot 712 dz|m 7|t ze oo_gl_ Lo0| HAEO| &
necessary; the determinist simply assumes 80I2t= O s2/g ZO0[X|2, 27| dE= 5 =&
. HOIb| 0| M4S 5 %2 20| 34 Bsta C}2
= = S o o =
that they exist and that as more causes Are L=o| mof otair Qx| 27| HRo|ct
known, predictions become more accurate
(B) The assumption that what is bejng <efi 2>
studied can be understood in terms of cdusal 7C1%! A=O0M ete] =42 Hajs L
laws is called determinism. Richard Taylor st= ZoI7| WEo, dst2 ALEH= AsS
defined determinism as the philosophjcdl ©l BAAOIZL 7pEtdl ot A A
doctrine that “states that for everything that ARH .
ever happens there are conditions such [that,
given them, nothing else could happen.” I. (A)OIA ‘The determinist” (B)OlA ‘The
(C) For example, almost everyone wauld assumption’®|  AHAHAZHH.  (C)0lM =
. . ‘ O HAIEE
agree that the weather is a function of a For example0| AAl=AEHM.
- . ZO|Rl Z|2O0|Al 7FHO| AHA|E|IQA7] M=
finite number of variables such as sunspots, ™ S A2 70l AM =7 Tz
. . . | (B)EE| 7p=A|LCH
high-altitude jet streams, and baromatric (BIFE ZhEAIC!
pressure; yet weather forecasts are al vays
_—— . o T Ol= 70| O|jttH =l
probabilistic because many of these vanables - (BloflA AL J= 20| a0
. A Ol|alj=l A Ol JtHe Az XOo
change constantly, and others are smpy _|°H1 |f E__'_ AH= 7HE=2 28
nknown. 2UCT FUC & HRY 2HOME B
 altitude: TE. ( %;%4 o7t A YT
o barometic: 7lorel| | (B) FOAE EBEA OE L8Ol AL
arometric: /|'& o
OfOF &Y.
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36.

Notation was more than a practical met

for preserving an expanding repertoire

music.

(A) Written notes freeze the music rat
than allowing it to develop in the hands
individuals, and it discourages improvisati

performance lacks the depth of nuance
is part of aural tradition. Before notat

arrived, in all history music was large

carried on as an aural tradition.
(B) It changed the nature of the art its
To write something down means that pe
far away in space and time can re-creat
At the same time, there are downsides.

(C) Most world music is still basically aur
including sophisticated musical traditions s
as Indian and Balinese. Most jazz music
can read music but often don't bother,
their
improvisation. Many modern pop musicia
McCartney,

art is much involved

one example being Paul c
read music at all.
%5 Az

* improvisation: ** aural: Z 22

Partly because of notation, modern classi
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37.

Marshall McLuhan, among others, noted
clothes are people’s extended skin, wh

extended feet, camera and telesc

extended eyes. Our technological creat
are great extrapolations of the bodies

our genes build.

hd

D6
on
th

[«

(A) The blueprints for our shells spring from
our minds, which may spontaneously create

something none of our ancestors ever
If
it is not an exten

or even imagined. technology is
extension of humans,
of our genes but of our minds. Technol

is therefore the extended body for ideas.

(B) In this way, we can think of technolo
as our extended body. During the indus
age it was easy to see the world this V
Steam-powered shovels, locomoti
the

engineers were a fabulous exoskeleton

television, and levers and gears

turned man into superman.

(C) A closer look reveals the flaw in this

analogy: The extended costume of anima
the result of their genes. They inherit
basic blueprints of what they make. Hum
don't. [3&]
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* extrapolation: & (T

** exoskeleton: 2| =4 *** flaw:
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